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Diw-rorcé Evil May Be
Checked by Presenting -

Causes on the Sereen

The following is contributed b
B. De Mille, director general of
Players:

“Real eauses of divorce actions sel-
dom or never appear in the court rec-
ords. Actions growing out of the real
causes serve, in the eyes of the law,
as legal excuses for divores sults. But

Ceell
amous

obvious things are disregarded both by
the law and the most interested parties
~—the about-to-be-divorced husbands
and wives.

“It'a the little things, each one of
them only half-recognized J)erhnpu that
drive men and women to the tiﬁngs
which finally land them in the divorce
courts.

“What is the result? Sooner or latar
ons of the pair is driven in desperation
to commit one of the many légal ex-
cuses for a divorce action. And the
result is another case added to the
lon list of divorce decrees granted.

he divorce evil s constantly
growing, if we are to trust the figurea
annually compiled. An increase of 16
per cent is reported in the state of
California alone during the last two
vears. Jurists and legislators are said
to be drafting stringent modifications
of the present divorce laws in an effort
to curb this ever-growing movement,

“But, as I gee the problem, laws can
never hope to accomplish this end -be-
cause no law can get to the root of
the trouble.

“One cannot comcelve of a law which
would make the twice-a-day tooth
brushing habit or the daily bath com-
pulsory., Yet it is the disregard of
just such trivial matters which brings
about desertions or worse offenses,

Are Motion Pictures
Or the Spoken Drama
Better Entertainment ?

Continued from preceding page

ber of persoms. The screen is essen-
tially a democratic amusement. Not
only can we dramatize a greater num-
ber of themes, but our scope in ‘put-
ting them over' ia Infinite. We can
stage a battle on land or in the clouds
and simultaneously show what is trana-
piring in a cottage. The result s
vivid contrast and a limitless canvas
on which to project our story. The
absence of the spoken word 4s felt
less in the greater movement m;nd con-
flict portrayed on the screen, Of
course with the classics the screen
cannot hope to compete. No visual
appeal ean take the place of the beauty
and philosophy of Shakespeare's
thoughts. We do not often attempt to
translate him to the screen, yet when
we do it is our power to make at
least the shadow of his genius ap-
parent to many who have never heard
his plays.”

Maxwell Karger, Metro du'ector gen-
eral: “The motion picture is undoubt-
edly superior to the stage play in en-
tertainment value for the reason that

which eventually serve aa ground for
legal action. Each of us can find in
our own list of acquaintances s person
who, but for some .trifling mannerism
or remediable defect, would present a
charming personality to the world. It
is impossible to conceive of a law
which could hope to correct all of
these minor imperfections, yet those
very thinga drive husbands end wives
to the law courts in the final analysis.

“Divorces _ increase from year to
year, not because people are becoming
worge, &8 many observers seem to
think, but, in my opinion, because peo-

ple sre losing their fear of divorce |

proceedings. Theres was a time in the
not so remote past when divorced per-
sons were regarded as social lepers, For
a variety of reasons this sttitude on
the part of the world has been some-
what altered. The result is that di-
vorce ig continually loslng something
of its original stigma.

“About two years ago I attempted
to depict this phase ng matrimony in
a photodrama called "0Old Wives for
New.” That I succeeded in striking the
true note iz amply testified to by the
great success of tgat early effort.

“Since that succesatiul experiment I
have produced two other acreen plays
centering around the same theme. A

sar ago “Don’t Change Your Hus-

and” made its début—and modesty
forbida me saying more concerning
ita suceess, The third ‘'member of the
trilogy is “Why Change Your Wife?”
which will open the Criterion Theater
next Saturday. I honestly believe that
I have sketched life as I see it; I know
that I tried earnestly to do so."”

its greater viriety gives scope for an
appeal ‘tq every taste. Scenario writ-
ers and directors invariably strive for
variety of incident in their work. The
sereen permits of a pleasurable stray-
ing into bypaths of ‘character develop-
ment and action which in no wise in-
jures the unities of the drama, but
rather enhances the entertajning qual-
itiea of the picture. The picturegoer,
besides witnessing the unfoldment of
a carefully-knit story, obtains frequent
elimpses of life at close range that the
limits of the spoken play would not

permit of. So much for environment
and character development, On the|
score of action, there s every nrgu—|
ment in favor of the screen over the!
stage. For in the silent drama, with
the universe as his background, the di-
rector is unrestricted in his effort to'
reproduce the mightieat dramatic hap- |
penings that the human mind could |
posgibly devise.”

John D. Williams, prnrnment among‘
the younger and more progressive pro- |

ducers for the stage: “The public, after|

all, is the sole judge of what is enter- |

tainment in the theatre. The motion |

pigture theatres would not be erowded |

nightly nor the so-called spoken theatre

be so hugely patronized as it has been |

the last year unleas the public felt

assured that In each it was getting|
I belleve the most |
of the theater equslly|

good entertainment.
acute judges
enjoy the best in both moving pletures
and the spoken drama. Meritorious
work always will command widespread
recognition in the theater as else-
where.”

Lewis J. Selznick, president Belect
Pictures: “Whether the motion picture
or the speaking stage provides the bet-
ter entertainment is largely a matter
of personal likes and dislikes, How-
ever, the mere fact that over 11,000,000
people pay their way into motion ple-
ture houses every day in the year
seems to me proof enough that the
sereen drama is the better entertain-
ment. There is probably no bigger
argument in favor of pictures, as com-
pared to the stage, than the fact that
the screen offers such a wide fleld for
staging, whereas the stage production
is naturally limited regarding scenery
and settings. Look at the wonderful

* exteriors—trees, mountains, rivers,
lakes, winding roads, railroad trains—
which we can pecure to ald realism
and stmosphers and you will realize
why the screen offers more to the
public than does the atage”

8amuel Goldwyn, president Goldwyn
Pletures Corporation: “If all the
people, not just a few, are taken into
eomalderation there ean be no question
a8 to which provides the better enter-
tainment. For the matter of that
thers are many peopls for whom the
speaking stage provides no éntertain-
ment at all. Yet in villages too small
to have even an old-fashioned ‘opera
“house’ thers are motion pleture thes-
ters, and in those theaters the same
pictures which are seen on Broadway
ars shown, not makeshift affairs, with
third and fourth rate mctors, such as
the little towns of the country get
when & play at long Intervals comes to
them. And, of courwse, everywhere the
picturs play provides more entertain-
ment for the money thun the spoken
play.”

Carl Laemmle, president Universal
Film Company-"Naturally I think the

motion pleturs provides the best en-
in “IO 1d. I find thou-

sands of people everywhere to whom
money means nothing going to pictures
in preference to the drama or tpera

| because the picture offers a continuity

of interest and a variety of setting
that are impossible to any other amuse-
ment medium. People also become
deeply interested in certain players. On
the sereen they can see a favorite in
a dozen different plays and as many
different characters, while they must
be satisfied with but one in a season
on the stape if the play is worth look-
ing at at all.”

Edward Bowes, managing director
of the Capitol Theater—'"The speaking
stage has been with us for centuries,
supported by amusement seckers. The
motion picture is scarcely out of swad-
dling clothes, and yet the ratio of dew-
otees;, compared to that of the spoken
drama, is so overwhelming in its favor
that little or no emphasis need be em-
ployed to demonstrate its popularity.
The motion picture ‘fan’ is far more
falthful to his choice of entertainment
and environment than the class which
prefers the spoken drama. Is the
speaking stage able to provide a astand-
ard of entertainment that could pos-
eibly measure up to that of the motion
pieture theater? Most emphatically, I
think not.” 7

B. 5. Moss, proprietor of many mov-
ing picture theaters—“From the stand-
point of walue received, the motion
picture is, to my mind, the greatest
snd best entertainment in the world,
The advantages of the spoken drama,
as compared with the silent, are so ob-
vious and numerous, that value is the
only fair basis of the test. And when
cne considers that the price of admis-
sion to the average footlight produc-
tion is from ten to twenty times that
of the ‘movie,’ I think that the laurels
should be awarded to the celluloid art.”

The Tribune will be glad to hear
from readers of the dramatic section
on the subject.

A New Producer

Claude Beerboni

Young Claude Beerbohm
Undismayed by Adverse
Verdict on First Play

At twenty-six, instead of reading law
in a London barrister's office as hia
father had planned, Claude Beerbohm,
son of the Ftc Sir Herbert Beerbohm
Tree, is 3,000 miles away from the city
of his birth seting in “The Bonehead,”
his first production in the Amerman
metropolis. Except for almoat three
years spent as & member of n Canadian
fleld artillery unit, the youthful Eng-
lishman, one of the youngest of the
legitimate producers, has acted in far-
flung corners of the globe since he was
geventeen years old—in Australia, in
South Africa, in Great Britain and in
America,

Claude Beerbohm is a tall, alender,
smiling young man. He talkas readily
and well, with little of the accent char-
actermt\c of the Britisher and is not
at all hesitant about strengthening his
statements with appropriate lnnlfuﬂze
when the ocemsion warrants it
frank and simple
ideas of play producing,

40 don't mind saying that l' am
aterting along business lines frankly to
make money as a basiz of doing artistic
things later on,” he says.

After leaving Malvine College Mr.
Beerbohm went to Australia and South
Africa with II. B, Irving, and then
played in Shakespearcan productions
with H, B. Irving at the Suvoy Theater
for three years, In Boston five years ago
he was in Henry Jewett's Shakespeare
company., Then he took over the lease

of the Plymouth Theater in the Masaa- |
chusetts city and produced Stephen |

Phillips's “Sin of David” and Stanley

Houghton’s “The Younger Generation,” |

so that “The Bonehead” is not his first
venture in the producing field, He ap-
peared in “Bunny,” Austin Strong's
play at the Hudson Theater, and with
his father at the New Amsterdam Thea-
ter in Shakespearean réles during the
Shakespearean tercentenary celebration.
After his dischorge from the army he
was a member of the cast of "“Pretty
Soft” at the Morosco. This and a short
hit in vaudeville is the tabloid story
of his brief stage career up to the
present time,

Of course, the thing which is en-
gaging all hia attention at the present
moment, and which he thinks and talks

about almost every moment he, is
| awake, i3 Frederic Arnold Kummers
"The Bonehead.” 'The critics' recep-

tion of the play was anything but &
cordial one, but instead of disheart-
ening the newcomer he is going boldly
ahead with his plans for further
&hlngeq into the theatrical maelstrom.

'hat the newspapers said anbout the
play he took sensibly,

“When 1 read this play it struck me
that it would be very amusing to en
audience, and I represented myself as
the audience when reading it. From
my observations while on the atage

{e is|
in exp]ammg his |

NEW YORK’S LEADING THEATRES AND SUCCESSES '

I think the audience js enjoying it.
You can get your friends to come to
the theater and epplaud, but it is not
rusmble to get them to come and
ugh when there isn't anything to
laugh at. In producing ‘The Bonehead’
I have not attempted to put on a
clagsie. It was put on simply to
amuse and I think it is accomplishing
this. The types pictured in the play
do exist, although they may be stale.
Any love story is stale, yet we go on
getting them, Accordmg to this stand-
ard, I suppose, ‘Romeo and Juliet' is
dccidedly old-fashioned. Last week I
went down to the village myself to re-
fresh my memory and sll the types
were there.”

In May. Mr. Beerbohm will sail for |
London to gather material and plays |
for later production, Among the lat-
ter he has in mind “The Blue Lagoon,” |
an adaptation of Stackpoole’s mnovel, |
and “The Red Lamp.” Hez also plans to |
produce a muaical comedy here for
| which Frank Toura is now writing the |
|'mugie in collaboration with another |
composger, and Mr. Kummer the book. |
| 8hukespeare will have a place among
his productions and the one play he |
| desires especially to do iz “The Tem- |
pest.”” In London he will produce ”The1
Bonehead.”

Her Ambition Is To Be I
Fay Templeton of To-day, ‘
Says Lillian Fitzgerald

“T wanted a Bmadwny production
and now I have it.'

It waa Lillian Fitzgerald, of FEd
Wynn's Carnival, speaking, voicing 3n‘
ambition that had been hera since her
firat days in the chorus, That was a
part of the ambition; the rest is held|
in the words that followed:

“T would like to be the Fay Temple-
ton of to-day. Neot that 1 think my-
self as good as Fay Teéempleton, but we
have at pregent no one like her on
the stage, and I would like to be that
erson. Jusk as a child I delighted
n mimiery; I must have been born
80, for it was a spontenecus desire.
When I first went on the stage it was
in tha' chorus of a Weber and Fields
show, and even in those first days they
used to call me a ‘dressing room

In Ed. i

Wynn Carnival

R

Lillian Fitzgerald

actress.’ Off stage I used to carry on
a long conversation in mock French
or do imitations of various persons in |
the company.

“It wasn't long after T bhegan stand-
ing in the chorus,” continued Miss
Fitzgerald, “that there came an oppor-
tunity to go out with a road company
as one of the principals. Did I tell
you that we went out from Chicago?

In “The Bonehead”

Nita Naldi

Well, no matter how well I got across
on tour, when I got back to Chicago
back I went to stand in the chorus to
lock out from the second row over the
shoulder of some girl who had no
voice and who had never played a
speaking part. Luck, or fate, or some-

thing was against me, for Jos Weber |

would never give me & chance.

“So I went on, with the love for
mimiery in me just as strang aH ever.
I was Juat as much the ‘dressing room
nctress’ as ever; every now and then
some one taught me some new ‘stunt,’
such as the imitation of the cat that
I use in the Carnival, and I was add-
ing to my store myself. Still no
luck,

“Then came vaudeville,
¢ombined the serious and satiric.

where I
I

| had tu hold my audience for twenty-

two minutes with only the pianist as
an aid, I did straight stufl first, and
then satirized it, and occasionally sang
straight songs, such as 'Kisa Me
Again.'" ]

I'hut was pretty much all thet Misa
Fitzgerald would tell of her road to

| thia present Broadway production, but

q}llnte informally through the remarks
e scattered n period of imitation to
illustrate what she meant. One mo-
ment there would be Lillian Fitzgerald
talking seriously of ambition and the
next moment there would come to the
cars of The Tribunos reporter in the |
muffled accents of the Rialto the re-
marks of the oldtime chorus girl, as
interpreted by Miss Fitzgerald: “Now,
liesen, dearie, y'know this aint"——
But cold prmt does no justice to the

| reslity of these impromptu exhibitions |
of & tnlent for mimicry that must
| have been inborn to find sul:h spon-

taneous play.

Seats for Revival at Auction

Scats for the revival of W. 5. Gil-
bert’s “Pygmalion and Galatea,” which
will take place st the Kmickerbocker

Theater Sunday evening, April 25, for|

the benefit of the vacation fund, "will
he sold at muection this afternoon at
4 o'clock at Henry Miller's Theater.
George M. Cohan, William Collier,

Blanche Bates, Holbrook Blinn, Lester |
Lonergan, Gladys Hanson and Zelda |
| Sears  will
Bainter will play the rdle of Galatea !

be the auctioneers, Fay

at the revival

“Alice in Wonderlrmd“ Still On

Because the demand for seats at the
performance of “Alice in Wonderland” |

in the Children’'s Theater, which has |
been established at the Little Theater |
Barton Butler, could not |

by Raclhel
be satisfied lust week, the matinees
will be given again this week on Mon-
day, Tueaday and Thureday afternoons
at 3 o'clock and Saturdey morning at
10:30,

Theater Guild, Now
One Year Old, Had
Interesting Genesis

Continued from preceding page

more than a year there 1s a gap in the
history of the embryonie Theater
Guild,

All this is a long introduction to the
story of the Theater Guild as a pro-
ducing organization, but it is all quite
pertinent to the present and to the
future. Those wh read aright the story
of these four years, from 1913 to 1917,
will appreciate all the more the present
| announced aims of the guild, and will
'teaIize that the dramatic ideals of that
orgamzntmn to-day are the drnmntlc
I1denh: of six Years ago.
| One year ago came the first produe-
| tion of the Theater Guild at the . Gar-
[ rick Theater,
i.facinto Benavente, the Spanish play-
wright. The preaentation was an artis-
| tic success—and & hox office failure.
| Then came one of the most dramatic
ep:sudes in the history of New York
| theaters, the presentation of “John
| Ferguson,” a play by & young and little
known Irishman. Those of the The-
ater Guild who had seen Benavente's
play ignored by the New York public
confidently expected the same fate for
“John Ferguson.” On the opening
night of the play there was $19.45 in
the tremsury of the guild, and a fatal-
istic belief in the.minds of the members
that the end of the guild was not far
off. But the unknown factor in the
theater had been overlooked. “John
Ferguson” was favorebly received by
the crities; that was not entirely unex-
pected to those who knew the play.
But more to the point, when the trag-
ically depleted treasury is considered,
“John Ferguson” became a popular
success. It competed successfully with
the bedroom farces and girl and music
shows; it was coupled with “The Jest”
on the lips of those who talked of the
distinctive plays of the year.

The success of “John Ferguson not
only assured the continuance of the

“Bonds of Destiny,” by,

| future,

|
|
|

Treater Guild)ybut it also brought it/

fovorably to the notice of that section
of the public which follows the the-
eter. This season the guild has dared,
because it has had no financial qualms,

Masefleld's “The Faithful.” This sea-
{ son opened with that production, which
|was followed by Tolstoy's “The Power
of Derkness,” “The Rize of Silas Lap-

to produce such a splendid failure as!

bam,” the dramatization of Howells's
novel, and by “Jane Clegg,” a. play by
St. John Ervine, the author of “John
Ferguson,” with which the present sea-
son will be finished. That brings the
higtory of the Theater Guild to the
present moment, but 'it is necessary to
speak less specifically of the history
that is to be.

Just at present the Theater Guild is
at the beginning of a campaign for
5,000 subscribing members. The small
subscription that is asked includes
seats for the five regular productions
of the Theater Guild that will be given
next season, for special performances
which will be given for members only
and for ten lectures on the drama.
The guild is making its appeal this
year to a larger number than ever be-
fore, because of the desire for com-
plete financial independence ‘in the
an independence ‘that will
allow it to follow ita desires freely.
It does not seek to establish a subsi-
dized theater in any sense, according to
those leading the campaign; it seeks

only the means for the production of:
such commercial failures as “The Faith- |

ful.”
the first play of an American dramatist

as yet unknown, who, it says, ahuuldi
not remain unknown after the produc- |
tne |

tion. It promises to keep to
original idea of a repertory theater,

and to the codperative feature of the

guild. That, in brief, ia the shadow
cast before,
At this dinner on Wednesday there |

BROOKLYN AMUSEMENTS
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MONTAUK WED. AND BAT.

“s MANTELL

BUPPORTED BY

GENEVIEVE HAMPER

IN A NEW PRODUCTION OF

JULIUS CAESAR

AND REPERTOIRE

Monday Night —Julius Cacsar
Tussday Night =—Jullus Cnesar
Wadnenday Matinee—AMerchant of Venles
Wednesday Night —lichellen

Thursday  Night —Merchant of Venles
Friday Night —Macbeth

Gaturday  Matinee—Julius Cpoaar
Baturlay Nignt —Jullus Caesar
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“THE
NEW YORK
SYMPHONY
ORCHESTRA
HAS NO PEER”

JAMES GIBRONB HUNEEER,

“1T I8 LITERALLY A BAXND
OF VIRTUOSI AND TO Di-
RECT IT MUST HRE ToO MR

DAMROEBECH AN ARTISTIC JOY."
W. J. HENDERSON,
Season 1020-1521
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Henewal of subecriptions
season may be omade now it the offlce
of the Symphony Society of New York,
Room 1202, 33 Wesl 42nd Btreet,
George Engles. ... Manuger

1wl ol
for

next

were words from Margaret W

and Dudley Digges, both of the :;c‘l::rl;_,
“Jane Clegg,” that expressed the np..
preciation of the actor for such an op. '
ganization &8s the Theater Guild, *
Briefly phrased, it is because the actor
finds through the guild the Opportunity
for expression in a distinguished plag,
and because actor and organization
share equitably in the gamble with the
unknown factor. There came appreci- §
ation of a different sort, based on the
quality of the plays offered, on the
ensemble and individual acting that
have characterized their productions and
on the program of the Theater Guild,
With all the scanning of pPerformance
and promise, one came finally to amused
wonder at the things that can be Btart.
ed by taking a book down from the

shelves of a Greenwich Village bnnk.-
store.

CONCERTS AND REC]T«\LS

It promises for next season |
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LAUGHING LIMIT!

HAM H. HARWIB presents
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Oremoms TTROADWAY AT 40th 8T

WILLIAM S. HART

In “THE TOLIL, GATE."” ,
Paramount-Artcraft Picture

Sunshine Comedy
““Tralnlng Four Husbands.'

RIVOLI ORCHESTRA

Fredario 'ill, Btahiberg, Conduotor,

of caphvating charm with
some stunning samples &
pert pulchritude
WM. B. FRIEDLANDER Presents

“CAVE MAN LOVE™

(A REVUE)
An original offering showing in snappy
styla the methods of man in wooing a Y
thaid since history began with cupid's

—AND—
(By Request)

“Tillie's Punctured Romance”

. with CHARLIE CHAPLIN
Marie Dressler & Mahel Normand
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HUGO RIESENFELD, Dinctnr
BEGINNING TO-DAY
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41st 9T
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ROADWAY AT 43 5T camcasid

Anniversary Week

CHARLES RAY

in “PARIB GREEN."
A Paramount-Artcraft Picture

CHAPLIN REVIVAL
“THE PAWNSHOP."

RIALTO ORCHESTRA
Hugo Riessnfald, Conduntinr. 4
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Carnegie ll.ull Tues. E
VIOLIN RECITAL ‘ﬁs Apr “u'ﬁ:'w“

IANO

(MASON & H:\\ill\ PlaNo

|| Qraso SED)
('nmrxh- Hnll WED, F\l-
SYMPHONY CON kS n

DIRK FOCH

CONDUGTOR—100, Selocted M
SEATS NOW. Mt MUSH Q‘;ﬁ?"ﬂ"
i\mliun Ilnll, !Inn I"u-

\hr 25 at 8211 15

MMELL

UAMLIN Mraxg.)

¥ Russert HA

| SOPTRANO INMASON &

GAHHEGIE HALL rioaY ““'“

APRIL 23, m

SONG RECITAL-SOPRANG

Heren vom(E

(Mrs. Misha Appelbaum)

“Helon Yorke captivates audlence,’-

-N. Y. Tima.
“Beems to have everyihing with which g please
cyes and ears."’'—Fve, Mall

One of the mest Eucesssful recitels heard be,
In some time. " —Sun-Terald

Management MUSICAL BUREAU OF AMERICA.

Hippodrome, Sun N:gbl Apr. 25,

5:10 Last Appracance of 'I.'I'l"'l';\

IRUFFO

ASBISTEDPR ny
Anna Fitzia Arthur Rubinstely
Hopruno Innln e

| Seats 1, $1.60, $2 & £7 50 (plus Wur Tax),|
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METROPOLITA 335’5.-‘2
TUESDAY EVE., APRIL 20, 8:1

H{ SCHOLA CANTORUM

KURT s¢ Ill\lll.}lt Conduotor.
inistaz
ARTHUR HUI.HNB!'EIN ﬁ!FlELG DIAR

Pianist Tenar
REFETITION OF SENGATIONAL
| ¥4 CARNEGIE HALL SUCCESS
‘Ml NEW SPANISH MUSIC
T ICKETS $2.50 TO 500 NOW
(Knabe Plano.)
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Mate Lowdon Chrltog Mason & Hamnlin Plana,
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FAREWELL CONCE RTEEI JB(lllig

McCORMACK

I.INTIL HO?EMBEH IQEI

I"t

| ORCHE STRAL SOCIETY

[ Max Jacobs, Conductor.
BONCI FITZIU
JACOBSEN
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CarnegieHall, Tues..Apr 21,8:15

St Ulaf Lutheran Choir
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JACYL MANFRED
| Vialtnist I"lan
| Mgt, Huons & Jones Steinwsy j:.mn

.\mllnn Ilull. Tllrn, Ivg., April 20, aL 8: l’-

LETZ QUARTET

Schubert Quintct- Hrahn Op. I8
Assisting Artists

Tickets at Fay e & of Helen laws, 1 W, m
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DUTCH CON TR ALTO

Mgt, Winton & 1 ivir p.: .T‘Iane

lEDLIAH HALL AMARIF
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Arollan Hall, To-n

WILSON LAMB

Tl(.‘lnl! S,.,r\ (., 5D eta at Hox |r'la.

| Frederic Warran Ballad Concert

| To-morrow Afhrnoolk Acclian Hall, at % !
“n & Hamliin Piano

r'w |\lm| Eve, ll-"“

| Princesa 7 1hf||lrn Mon. Aft., , Apr. 19, ‘

HARRIETTE CADY

Tickets at Box OSed
| { GREENWICH VILLAGE Th., To-day ot}
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